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Ave Maria Music: Franz Schubert
EHiE VERE: EBAZX - &T10%F

Schubert’s Ave Maria is one of the most beloved sacred melodies in Western music. Written in 1825,
the piece was originally part of a song cycle based on Walter Scott’s poem The Lady of the Lake.
Although not first intended as a liturgical prayer, its serene melody and gentle harmonic flow made it
universally adopted as a devotional “Ave Maria.” The music is calm, flowing, and deeply comforting,
often performed at weddings, memorials, and reflective services.
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Panis Angelcus Music: César Franck
KiEZE YEl: ZEDERT - B

Composed in 1872, Panis Angelicus (“Bread of Angels”) is Franck’s most famous sacred work. Its warm,
lyrical melody expresses humility and spiritual nourishment. The gentle rise and fall of the vocal line,
supported by soft harmonies, creates a feeling of peaceful devotion. The piece is frequently sung in
church services and is cherished for its simplicity and emotional sincerity.
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Ave Maria Music: Charles Gounod
EHiE VERN « WA Hee

Gounod'’s Ave Maria is built on top of J. S. Bach’s Prelude in C major. In 1859, Gounod composed a
graceful melody that floats above Bach’s steady harmonic pattern, creating a blend of Baroque
structure and Romantic lyricism. The result is elegant, intimate, and timeless — one of the most
recognizable settings of the prayer.
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Ave Verum Corpus Music: Wolfgang Mozart
EEElE VEfl: TREISRH - SEALA

Mozart wrote this short Eucharistic motet in 1791, just months before his death. Despite its brevity, the
piece is profoundly moving. Its simple lines, gentle harmonies, and quiet reverence reflect Mozart’s
mature sacred style. Ave Verum Corpus is often described as “perfect simplicity.”
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Sicut Cervus Music: Giovanni Pierluigi da Palestrina
WM FIZEK VE/:  rahir - 4 B

Palestrina’s Sicut cervus is a quintessential example of Renaissance polyphony, admired for its clarity
and serene beauty. Setting Psalm 42, the motet expresses spiritual longing through flowing, perfectly
balanced vocal lines. Each entry unfolds with gentle inevitability, creating a luminous texture that feels
both contemplative and timeless. Its purity of counterpoint and expressive restraint embody the ideals
of late Renaissance sacred music, inviting listeners into a space of quiet devotion.
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Pie Jesu Music: Gabriel Fauré
ZZAER) £ HR &R Vel : A - fRE

Fauré’s Pie Jesu offers one of the most tender moments in his Requiem. Scored for solo voice and soft
accompaniment, it conveys the plea for eternal rest with simplicity and deep compassion. The melody
floats gently, shaped by long, graceful phrases that feel almost like a lullaby. Fauré avoids drama,
choosing instead a mood of serenity and consolation. The result is an intimate musical prayer that
speaks directly to the heart.
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Kyrie Music: Josef Rheinberger
HEHRK TRil: KIERR - 2R A B

Rheinberger’s Kyrie blends classical structure with the warm harmonic language of the late Romantic
era. The movement unfolds in broad, arching phrases that give the ancient text “Lord, have mercy” a
sense of spacious calm. Rich yet restrained harmonies support the choir, creating an atmosphere of
dignified devotion. Rheinberger’s craftsmanship ensures clarity and balance, resulting in a prayerful,
resonant opening to his Mass.
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Ave Maria, Op. 145 Music: Camille Saint-Saéns
B TRl ROKAD - BER

Saint-Saéns’s Ave Maria is a graceful, lyrical setting of the Marian prayer, shaped by the elegance of
French Romanticism. Its flowing melodic lines and warm harmonies create an intimate, devotional
atmosphere. Rather than grandiosity, Saint-Saéns offers refinement and gentle beauty, allowing the
text’s quiet trust to shine. The piece’s simplicity and poise make it a serene and heartfelt expression of
faith.
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Ave Maria (Angelus Domini) Music: Franz Biebl
BEHE (ZEK) YE/l:  3EBAw - Hfd

Biebl’ s Ave Maria has become a modern choral favorite for its meditative warmth and antiphonal dialogue.
Soloists and choir exchange phrases of the Angelus, creating a sense of ritual and contemplation. Gentle
harmonic progressions build gradually into a radiant final invocation. Its blend of simplicity, tenderness, and
luminous sound gives the piece a timeless, deeply comforting quality.
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Gloria Music: Antonio Vivaldi
ZR e E VEMT: LR - BEHE

Antonio Vivaldi wrote at least three Gloria compositions, settings of the hymn Gloria in excelsis Deo,
with words probably dating back to the 4th century, and an integral part of the mass ordinary. Two of
them have survived: RV 588 and RV 589. RV 589 is the better-known setting of the Gloria, simply known
as the Vivaldi "Gloria" because of its outstanding popularity.

This piece was composed at the same time during Vivaldi's employment at the Ospedaledella Pieta, one
of four charitable institutions for the orphaned and abandoned girls of Venice. Vivaldi served as music
director at the Pieta where he taught music to and composed for the Pieta’s girls.

The Gloria itself is a joyful hymn of praise and worship divided into 12 relatively brief movements,
ranging from festive brilliance to profound sadness.

Movements
1. Gloria (Chorus)
2. Etin Terra Pax (Chorus)
3. Laudamus Te (Sopranos | and Il)
4. Gratias Agimus Tibi (Chorus)
5. Propter Magnam Gloriam (Chorus)
6. Domine Deus (Soprano)
7. Domine, Fili Unigenite (Chorus)
8. Domine Deus, Agnus Dei (Alto and Chorus)

9. Qui Tollis Peccata Mundi (Chorus)
10. Qui Sedes ad Dexteram (Alto)

11. Quoniam Tu Solus Sanctus (Chorus)
12. Cum Sancto Spiritu (Chorus)

The text of the Gloria begins by quoting one of the more theatrical passages of the Bible, from the story
of the Nativity in the Gospel of Luke, in which an angel announces Christ’s birth to the shepherds:
“Glory to God in the highest, and on earth peace to men of good will” (Luke ii.14).

The second section of the Gloria contemplates the significance of God’s incarnation in the figure of his
son, which Vivaldi explored through three different movements, “Domine Deus”, “Domine Fili
Unigenite,” and “Domine Deus, Agnus Dei”.

The musical vision then shifted from Christ as shepherd, to Christ as Lord, and to Christ as
sacrifice.Towards the end of the piece, Vivaldi affirmed the role of Christ as redeemer before the choral
“Cum Sancto Spiritu” brings the Gloria to a close by invoking the Holy Spirit and completing the Trinity.
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Of a Rose, a lovely Rose Music: John Rutter
Wi, BRI VEf: £15 - B%F

Rutter’s modern carol is based on a medieval English text celebrating Mary and the Nativity. The music
is bright, tuneful, and full of Rutter’s signature warmth. Its flowing melody and clear storytelling make it
accessible and uplifting for audiences of all ages.
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Founded in 2002 by Lillian Sit, the Alata Harmonia Chorus of Canada ("Alata") consisting of the Alata
Harmonia Choir and Alata Chamber Singers presently exceeds sixty members. Lillian's goal is to instill
the essence of choral music, its multifaceted structure and contextual richness into the choir. She
achieves this through regular rehearsals and concert performances to cultivate the awareness and
analytical abilities of members to appreciate the art form of choral singing, and to elevate technical skills
of each individual singer to achieve the harmonious effect of a chorus.

Alata's repertoire covers a wide spectrum of genres: from the west to the east, from classical to
contemporary, and from sacred to secular. Since its inception, Alata has performed major choral works
including Rossini's Messe Solennelle, Mozart's Vesperae Solennes de Confessore, Gounod's Messe Breve
No. 7 aux Chapelles, Brahms’ German Requiem, Vivaldi's Magnificat, Orff’s Carmina Burana and Durufle's
Requiem. Other performances showcased works of famous Canadian composers Ruth Watson
Henderson, Eleanor Daley and Harry Freedman, as well as choral works from notable contemporary
composers including Jin Xiang's Four Songs from Yue Fu and Five Songs from Shi Jing, An-Lun Huang's
Requiem, Mizi Tan's Sound of Heart, and ethnic folk songs in a cappella. The choir also premiered local
artists Chuan Sha and Erhei Liang's Song of Love: A Five Act and Eleven Scene Music for Choral and
Dance, and works of William Wu, Christopher Si and Richard Si.

Apart from hosting regular concerts, Alata has performed in many charitable and cultural events such as
fundraising for the victims of South Asia Tsunami, Hurricane Katrina and the Canadian National Institute
for the Blind (CNIB). In 2006, Alata performed in the Chinese New Year television show "The Same Song
in Canada" hosted by the Beijing Central Television, a Chinese national broadcasting station. As well, the
choristers participated twice in the International Choral Festival in Le Mondial Choral Loto-Quebec. Alata
also took part in the third Dong Zhou Cup World Chinese Choral Music Festival held in Beijing in June
2008 where they took home not only a Silver Cup for overall performance, but four additional awards in
areas of tone quality, artistic style, musical interpretation and diction. Following the competition, Alata
travelled to other parts of China and performed in Beijing, Shanghai, Wuxi and Hong Kong. In 2011, the
choir was invited to perform in the “Mandarin Profile Award Ceremony” hosted by Fairchild TV of
Canada. Our latest journey for overseas performance took place in Paris, France in 2013 where we took
part in a fifteen-day choral exchange. In 2017, the choir was invited to perform in Leoncavallo's opera
Pagliacci presented by International Grand Music Studio, which was an invaluable immersion in the
Stanislavsky’s acting techniques for all involved members.

Over the past twenty years Alata has grown through challenging repertoires, choral festivals, community
services and learning excursions. In recent years, Conductor Sit's disciples have taken on the
responsibility of conducting and training; additionally, a youth choir has been established to introduce
more young people to the elegance and depth of traditional choral music, thereby enriching their lives.

Looking ahead, we look forward to continuing her musical journey with her teachings
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Clinistoplier Si, Conductsn 8) B F usm

Christopher Si was born in Hong Kong and immigrated to Toronto in
1994. He holds a B.F.A (Hons) in Music degree from York University
where he studied composition under Michael Coghlan, David Mott and
William Westcott. Christopher has composed many works for choirs,
soloists and duets, including several choral works performed by Alata
Harmonia Chorus of Canada in concerts.
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Bichand Se, Conductsn 918 #F ys%)

Richard Si began his musical journey with piano and vocal training during his
early years, nurturing a deep passion for composition. Upon his enrollment
at York University, he delved into the realms of improvisation on the piano,
voice, and flute under the guidance of Casey Sokol. He further honed his

.. compositional skills under the tutelage of David Mott and William Westcott,
while also mastering choral techniques through the mentorship of Lisette
Canton and Stephanie Martin.

To this day, Richard remains actively involved in his local Toronto churches,
serving as accompanist, conductor and composer of choirs and choirs.
Under the guidance of our respected late teacher Ms. Lillian Sit, we
continue to pursue a higher musical realm. From 2013 to 2023, he helmed
the role of the conductor for the Xiao Ping Chorus.
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Roscna Wong, Conductsr PR 418 s

Rosina began her involvement with choral singing at an early age in Hong
Kong. As a piano student, she also enjoyed accompaniment opportunities.
Rosina graduated from University of Western Ontario with a Bachelor of
Music degree in Music Education, B. Mus Ed. She further achieved a second
degree of Bachelor of Education, B. Ed, also at UWO.

Rosina continually serves as choir accompanist and/or choir conductor at
her home churches while in London, Ontario and then in Toronto up to this
day. She also received vocal and conducting training from Ms. Lillian Sit.
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UWensce Lewng, Pianiot FAE @n

Winnie began studying piano at the age of four and has always shown a
great passion for music. In 2004, Winnie received her Associate Diploma
(ARCT) in piano performance from the Royal Conservatory of Music (RCM).
She has won various awards in music festivals across the Greater Toronto
Area.

Winnie has been one of the piano accompanists in Alata Harmonia Chorus
since 2006 as well as in church, other choirs, recitals, weddings, music
competitions, and exams. In addition, Winnie taught piano for over ten years.
Winnie plays other musical instruments besides piano such as violin and
guitar, and enjoys composing and arranging contemporary music.
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Pandora We. Pianist H8E K@%

Pandora started learning piano at a young age and explored many areas of
music. She achieved herARCT Diploma of Royal Conservatory in Piano
Performance with First Class Honors, demonstrating excellence as a solo
pianist.

She was involved in the Arts Unionville Piano program of Unionville High
School, where she gained lots of collaborative experience working with
soloists, ensembles, as well as piano duets and duos. She was also a music
director and flutist in a student-run orchestra.

Pandora continues to provide accompaniment for exams, recitals, choirs,
and musical productions.
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Soprano
Joanne Chan Hui Ser Cheng Lily Cheung Emma Chien Elise Chong
Mei-Ling Fong Josephine Fong Sonia Fung Lydia Ip Swannie Kwok
Connie Lau Cynthia Law Florence Lo Pinky Lo Cynthia Tong
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Lisa Kong Lily Kwan Cecilia Lee Esther Leung Christina Malig
Mary Mui Pandora Wu Priscilla Wu Winnie Yang
Tenor
Herbert Au Justin Au Eric Chiu Ray Ip Patrick Kam
Tony Lau Adrian Lee Bernard Lo Christopher Si Michael Xia
Bass
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